bold colours and whimsical creatures
portray the world of folk legends
and fairy tales set in a very realistic
background. Her work reflects great
optimism and playfulness. To look at
her works will put a smile on one’s
face. As one looks closer, her images
give pause, and make one reflect on
where and why these images were
chosen. Her most famous images are
those of majestic creatures with large
eyes framed by distinct eyelashes.

Maria Priymachenko is noted as a
founder of a great style of Ukrainian
folk art and is renowned as a painter of
Naive art. Her name has been entered
into the World Encyclopedia of Naive Art
(Belgrade, 1984), and holds a place of
honour among such established masters
of “naive” art as Niko Pirosmani and
Henri Rousseau.? Picasso once said after
visiting a Priymachenko exhibition in
Paris, “I bow down before the artistic
miracle of this brilliant Ukrainian.”

Maria Priymachenko is an Honoured
Artist of Ukraine and a Taras Shevchenko
Prize Winner. In 2003 a monument
was unveiled in Bolotnya, dedicated
to Maria and to her artistry.

2009 marked the 100th birth
anniversary of Maria Priymachenko and
UNESCO named her Artist of the Year. @

1.2 Embassy of Ukraine in Canada website
(http://www.ukremb.ca/canada/en/publication/
content/25363.htm).

Biographic information gathered from
http://1000years.uazone.net.

Eneide/FolkArt.htm

ART AROUND THE GLOBE
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Photography is a uniquely
influential art. It has the ability to
capture, with unmatched clarity,
moments of sublime beauty or
abject misery. No moment in time
can be duplicated, nor will any two
photos ever be exactly the same.
When you take a moment to reflect
on the nature of photography; it is
no wonder that this once maligned
medium has become so thoroughly

entrenched in modern art.

If you aren’t familiar with Robert
Semeniuk, let me put it this way: the man
is a renowned photographer, journalist,
and human rights activist who has lived
and worked in more war zones than I
have fingers on both hands. He has seen
people and places so far removed from
our sheltered havens that it is difficult
to imagine that they could exist at all.

Now residing in Bowen Island, B.C. with
his wife and daughter, Semeniuk was born
to Canadian Ukrainian parents and raised in
the small farming community of Big Valley,
Alberta. Since then he has seen thousands
of miles pass beneath his well-worn
boot heels. A full-time photojournalist
and freelance author for almost thirty
years, Semeniuk has spent much of his
life campaigning for human rights and

environmental issues across the world. His

focus is on the global community, and the

images he captures tell fascinating stories

-- tales that transcend the carefully plotted

borders and boundaries that divide us.
Semeniuk has worked in over 80

countries and spent months at a time

photographing some of the world’s

most dangerous conflicts. His photos

provide a compelling visual history, both

beautiful and terrifying, of circumstances

and places beyond our wildest dreams

and, at times, our worst nightmares. To

put it simply: he’s good, really good.
Ironically, for a man who has

found such meteoric success as

a photojournalist, Semeniuk’s

beginning wasn't in photography; he

FEATURE I

began his career studying Cultural

Ecology and Human Geography.

It was his college roommate’s
camera, a university darkroom and
an otherwise unremarkable trip to
Canada’s east coast that kick-started an
unheralded life’s work for Semeniuk.

“TI was walking along the beach
and saw this pile of rocks, all worn
smooth and bleached by the sun. In
this pile of stones was the skull of a
dog which had also been bleached.”

So he made the photograph — one of
the more than 350,000 now contained in
his library.

“At first, nobody noticed the skull when
they looked at the image but when they
finally saw it they couldn’t stop looking.”
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An entertaining little anecdote on its own,
but the story of this photograph seems to
have foreshadowed Semeniuk’s entire
career — people still just can’t stop looking.

Don’t mistake Semeniuk for your
standard studio-bound artist or headline-
driven journalist however, as he considers
himself neither. The idea of photographing
shadows on a brick wall or a chair in an
empty room doesn’t cut it; neither does
chasing a newsworthy cover shot for the
sake of his next paycheque. The intent of
his photography is simple: to tell it like it is.

“For me, photography has always been
a way to tell a story about something,”
explains Semeniuk. “T look at the
photographs that some people consider
art, and I'm a big fan of the arts, but
for me a photograph has got to say
something as opposed to ask a question.”

If making a statement is his goal
then mission accomplished. Throughout
his career, Semeniuk has shone a
spotlight on some of the most pressing
human rights crises of our time.

He spent more than two years in Burma,
Mozambique and Afghanistan working
exclusively on the global landmine crisis.
His riveting photography documented an
unfathomable catastrophe which wouldn’t
be globally recognized for years to come.

“I spent many months trying to get
a magazine to pick up my work on
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landmines,” says Semeniuk. “Nobody

cared about landmines because there

are none here. But if there were

even two landmines here on Bowen

Island it would be a different story.”
Valid point, and when the International

Campaign to Ban Landmines won the

Nobel Peace Prize in 1997, Semeniuk’s

groundbreaking work was all of a sudden

extremely relevant. (In fact, he contributed

to the work of the ICBL long before they

were recognized by the Nobel people.)
And while being situated at ground

zero to some of the world’s deadliest

warzones might sound nightmarish,

Semeniuk insists that he often has a

hard time leaving; to hear him say it,

he is, “condemned to freedom.”

“...you see the
worst things
people can do to
one another and
then the very
best,” he reflects.
“Often, they

“In those places you see the worst
things people can do to one another
and then the very best,” he reflects.
“Often, they happen close together
and within minutes of each other.”

This open-minded philosophy has
prompted Semeniuk to pursue a variety
of human rights and environmental issues
over his career. Among the many projects
keeping him busy these days is On
The Ground, a tax exempt organization
dedicated to helping photographers
document and present important work.
Today, On The Ground is working on
a photo-documentary project titled
Bringing in the Light, which is aimed at
confronting and reducing discrimination
against people living with mental issues.

“We don’t call people with cancer
‘cancerous’ and yet we call people with
mental issues ‘mentally ill,” he explains
avidly. Even in our brief discussion, it was
obvious that this issue means a great deal
to the renowned human rights champion.

The longer we spoke about Semeniuk’s
storied career, the more I found myself
wondering about what his legacy will
be. When I finally asked him about
the “footprint” he hoped to leave
through his work he was cautious,
but deliberate, about his response.

“I think my work means something
different for everyone. How much they
know coming into it will affect how
much they take away from the images.”

“I'm not so concerned about what
Joe Public thinks — I'm more concerned
with what my daughter thinks,” he says
simply. “I want to leave a legacy of
consciousness. It's not about collecting
material things, it’s about how engaged
and truthful you are with life. All that
any of us really have are our values.”

AV note: Semeniuk first worked with

ACUA in 1991 when, collaborating with the
Ukrainian Resource and Development Centre
at Grant MacEwan Community College we
published a perpetual daytimer engaging

six professional photographers to share their
photographic documentaries of Ukrainians
at work and play for the publication,
Mosaica: Photographic Explorations. @



For the third time, the Kobzar Literary
Awards have recognized an outstanding
Canadian author whose work was of

a Ukrainian Canadian theme. Randall
Maggs received the honour of his

peers and a $25 000 award from the
Shevchenko Foundation for Night
Work: The Sawchuk poems on March
4, 2010 at the awards gala in Toronto.
Maggs is a renowned poet, editor,
artistic director of Newfoundland ’s
March Hare festival, and a professor

of literature at Memorial University .

The Kobzar Literary Awards have
been recognizing Canadian authors
and excellence in Ukrainian Canadian
themed writing since 2006. Maggs is one
of four Canadian authors to have been
reviewed by his peers, and awarded
the Kobzar Award. As a biannual
award, the Shevchenko Foundation
awards $25 000 to the winning author
and $5 000 to the publisher.

Literary awards have been supporting
and promoting authors for decades.
The Kobzar Literary Awards, and other
Canadian Literary awards, such as the
Canada Council for the Arts” Governor
General Awards, are substantial as
they give not only financial support
to the writer and publisher, but they

also help to promote the work and
raise public awareness of excellence
in Canadian literature. “Canadian
culture is always competing with what
we get from across the border so
reminding Canadians about what we
are creating here at home, and how
great it is, is important,” says Ruth
Linka of Brindle & Glass Publishing.
With the growth of literary awards
financially, and with new awards such
as the Kobzar Awards, Canadian talent
gains accolades at home and abroad,
and great Canadian books flourish.
“What I look for in a book basically
would be something that speaks to
me. Not necessarily personally, but
in some way, where I can see a need
for this book, a market for it, where I
believe it should be made available to
readers. I have to believe in it in order
to invest the energy, time and money to
publish and promote a book. It’s such
a competitive market out there that the
authors’ and publishers’ passion is key
to a book’s success,” confirms Linka.
The Kobzar Literary Awards are
aimed specifically for Ukrainian
themed stories. What makes this
award interesting is that the stories can
be written in English, Ukrainian, or
French, by any Canadian writer. The
Ukrainian Canadian experience is an
important part of our Canadian identity.
Dr. Christine Turkewych, Program
Director for the Kobzar Literary Award
& Writer’s Scholarship notes, “The more
non-Ukrainian writers explore Ukrainian
Canadian themes, the greater the impact
these stories will have, the greater the
value of the award in the literary world.”

Culgary Ulrainian cles e

Saturday, May 29th, 2010: 11 a.m. - 7 p.m.

8 p.m. Zabava

Sunday, May 30th, 2010: 11 a.m. - 5 p.m.
Triwood Community Centre,
2244 Chicoutimi Dr. N.W.

www.calgaryukrainianfestival.ca

Mainstage entertainment, home-cooked food, imported beverages,
local vendors & artwork, and children's craft area

A good book is a great story with
memorable characters. It stays in the
reader’s consciousness overtime. When
readers keep reading the book over
generations, it has staying power and can
be viewed as a classic,” says Turkewych.

There are so many stories to be
told. There are so many books to be
read. Celebrate literary arts. Read a
good book. Make it Canadian. @

NIGHT WORK
THE SAWCHUK POEMS
i by [

L}

Randall Maggs
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Songs for Chilldren

Jump like a frog, dance like butterflies,
leap like a Ukrainian dancer to the
compelling tunes of Maryka’s Treasures!

This delightful interactive
children’s CD really does have
it all. Fun, educational, and
engaging, the songs will appeal
to children and adults alike
as they beckon to get up to
dance and sing along. Maryka
Gulka-Chabluk skillfully blends
English and Ukrainian as her
passion and love of working
with children clearly comes
through the many and varied
thythms. Children will not realize
they are learning as they are
LEC T entertained by the many themed
tunes; princesses and princes,
dancers, folk stories, marching in
parades, borscht, and musical instruments.
Christian values are also represented
as the songs teach the golden rule, and
encourage the children to love each other
and get along. Learning concepts are
demonstrated through tangible examples as
in the song “Instruments Ring,” a thythm
stick becomes a musical instrument.

The song “Wise Jobn” from the CD is
indicative of Maryka’s compelling lyrics

Ukrainian Community Council

creating better communities.

To join the council:

To apply for funding:

credit union

Servus

If you are interested in joining the Ukrainian Community Council
please contact Ryan Borle, Delton Branch Manager at
ryan.borle@servus.ca or 780.638.7182.

If you are an organization that supports Ukrainian culture and
language and would like to apply for funding please contact
Ryan Borle, Delton Branch Manager at ryan.borle@servus.ca or
780.638.7182 for an application.

servus.ca

that combine storytelling, entertainment
and education. It is hard to resist tapping
your foot to the beat and a smile forming
on your face. Maryka’s Treasures CD was
released at the St. Anne 50th anniversary
concert in Winnipeg where Maryka
co-ordinated and sang with 200 children.
After listening to this CD, it is not hard to
conjure the image of Maryka, a modern
day pied-piper inspiring and leading a
huge line of children happily singing and
dancing along. The songs are infectious.
What is most appealing is that
you don’t have to be Ukrainian to
appreciate this music. Ukrainian is
woven throughout into the original
English songs and before you know
it, you are singing and understanding
Ukrainian. All the lyrics are online at
www.marykastreasures.com as well
as the 50th Anniversary Children’s
concert DVD that can be watched with
the whole family, including Baba. @

10219 - 97 Street
Edmonton, AB
T5J OL5

Your Complete
Ukrainian Connection

* Travel Services

* Translations with Notary Services
* Money Transfers

* Immigration

* Parcels

* Western Union

* Ukrainian Dance Supplies

* Ukrainian Gifts and Souvenirs

* Ukrainian Music and Videos

* Ukrainian Blouses and Clothing

Phone: 780 422-5693
Travel: 780 423-5916
Fax: 780 426-7466

Be sure to check out our website!
www.terencanada.ca
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MOVIE REVIEW

In 2003, Ukraine presented Oles
Sanin’s film, Mamay to the Academy
Awards for Best Foreign Language Film
where it won international recognition.
Mamay is a love story in a familiar
Romeo and Juliet style; a love between
fugitive Cossack Mamay and the Tatar
beauty Omai, which defies ethnic and
religious taboos. The director presents
their worlds as divided yet sharing the
same natural elements and legends; the
movie is based on two of these legends.
Sanin’s movie starts with a Ukrainian
duma, which is an ancient 16th century
epic genre. The Escape of Three Brothers
JSfrom Azov tells a story of three brothers
who escape from Tartar captivity. The
youngest brother is left behind in the
escape and dies. The other two brothers
perish under the enemy’s sword.
The Tartar epic poem used in the
movie The Song of a Dervish about
Two Mamlyuks also tells a story of two
Christians who escape from Tartar
captivity. Both epics, the duma and the
poem, present the moral issue of killing
those who cannot defend themselves.
The title, Mamay, holds a variety of
meanings taken from different cultures:
“no one” in Turkish, “the spirit of the
steppes” in Persian legends, etc. It is
also the name of a Mongol conqueror.
In Ukrainian culture, Cossack-Mamay
is a character that appears in traditional
folk paintings. The character personifies
the Cossack era and is almost always
represented playing the kobza, the

instrument from which today’s bandura

derives. Furthermore, Cossack-Mamay
is also a trickster figure in Ukrainian
folk tales and Vertep, which is a form
of folk puppet theatre. In both genres,
the folk tale and the Vertep, Cossack-
Mamay plays tricks to fool his enemies.
Oles Sanin’s film Mamay is based
on Ukrainian poetic cinema with
an emphasis placed on the visual
image enabling a verbal economy: the
movie presents almost no dialogue.
Instead of language, Sanin uses
pose, gesture, landscape and colours
that create symbolic imagery in the
tradition of great Ukrainian movie
classics such as Dovzhenko’s Earth
or Parajanov’s Shadows of Forgotten
Ancestors. Mamay offers an open
ending to the viewer because most
of the motion picture is based on
personal interpretation of the image.

While Oles Sanin never clearly
states his political position, one can
see in Mamay an attempt to create a
dialogue between Tatars and Ukrainians
in a conflicted land. Sanin’s movie
offers another view of the problem
of land ownership by introducing
the Tatars’ legacy and the right to
the region as well as encouraging a
nationalism based on shared land.

The movie presents breath-taking
shots, painting-like images, beautifully
saturated colors and ingeniously proposes
a rather simplistic storyline that examines
complicated historical events. Mamay is
a treat for any art or film amateur. @

—

Entrance an |21 street. 154, 10403

—

‘122 straet, cdmanton, dberta
tet: 780-472-1022
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Speaking on the phone from
her father’s home in Detroit,
Maria Rypan sorts through and
assembles what I imagine to be

a rainbow-coloured mountain of
seed beads in preparation for a
sequence of workshops in Ohio.
Her expertise in Ukrainian-style
beadwork sees her travel across
Canada and the US, hosting
courses on all-things bead-related,
from hands-on bead-weaving,
loomwork and netting techniques,
to presentations outlining the

history of Ukrainian beadwork.
For the bead enthusiast who had
the misfortune to miss her February
ACUA workshops in Edmonton, take
heart: Maria has also authored several

instructional books and developed
dozens, if not hundreds, of patterns and
all-inclusive kits so enthusiasts can create
their own “miniature works of wearable
art” using glittering glass seed beads.

Maria’s zeal for bead weaving was
first piqued by a gerdan given to her at
Christmas in the early 90’s. She had no
idea how it was made, and her curiosity
about the necklace’s construction opened
the door on a new career. Working
as the cultural program director at
Toronto’s St. Vladimir Institute at the
time, Maria had the opportunity to
learn a netting technique from Oksana
Ivanochko, a visiting bead artist from
Ukraine. As Rypan learned new
methods of creating jewelry, many of
them virtually unknown at the time,
her enthusiasm and desire to share her
skills grew and she began teaching.

Although she’s been working with
beads for two decades and full-time since
2001, Maria admits she hasn’t actually
made very many necklaces. But, she
estimates the ideas, samples and styles
she’s bred to be around a “zillion.”

Maria has also been travelling to
Ukraine every two years talking with
beaders, picking up samples and
exploring museum collections to learn
more about her craft. Her designs are
inspired by what she finds on her travels
and adapted for students to make on
their own. “I've made it very accessible
to learn and do,” she says, and the photo
gallery on the Rypan Designs website
is a testament to this. The site contains
nearly 100 photos of stunning, intricate
collars and necklaces inspired by her own
designs, but created by her students.

“The gerdan I received was the key
that opened the door for me,” says

Rypan. “I want to do the same for

other people because it’s so cool!”
Edmonton jewelry designer and
maker Luba Bilash also has a passion
for adornment she cannot help but
share. Creating modern jewelry inspired
by ancient themes, Bilash harnesses
the power of a myriad of materials
to design one-of-a-kind pieces. Her
collection includes rings, brooches and
bracelets but she focuses on creating
bold statement necklaces, with earrings
to match using everything from copper
enamel and freshwater pearls to semi-
precious stones, crystal, bone and amber.
Bilash’s jewelry combines traditional
elements in non-traditional ways, mixing
and matching everything from beads and
pearls to shoe-buckles and ancient coins.
Because of this, she finds materials
everywhere, at home and abroad: fabric
shops, second-hand stores, garage
sales, street vendors, and museums.
An interest in ancient cultures
pushed Bilash to research all types
of symbolism, including Sanskrit,
Celt, Ukrainian, North American
Aboriginal and African, and she
noticed similarities, both in design
and meaning spread throughout each.
Inspired by her research, she began
drawing and painting symbols on silk
scarves and then leather which led
her to create Great Goddess brooches.
From her silk and leather work,
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she began working with stones.

A few years into her jewelry making,
Ukrainian artist Oleksandr Borodai
brought an exhibit featuring his work
with copper enamel to Edmonton,
and Bilash introduced herself. She was
surprised to learn Borodai knew about
her work in the music industry. (Bilash
is also a local recording artist.) During
their conversation, she mentioned
that she made jewelry, and he began
sending her his enameled copper.

When Bilash started making
necklaces incorporating Borodai’s art,
she had people offering to buy them
off her neck. Her passion for creating
jewelry flared and she began making
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collections of one-of-a-kind necklaces
and selling them out of her home. As
always, every design is unique, just like
the people who wear her creations.

Both Rypan and Bilash have enjoyed
success by tapping into their love of
adornment and the creative process.
Perhaps the most rewarding aspect of
their respective careers is the sense of
power and beauty women feel when
wearing a favourite piece of jewelry.

“A piece has to speak to you, and
it has to speak of you,” says Bilash. “If
it speaks to you, it’s your piece.” @




DANCE AROUND ALBERTA SN

Some of the tiny dancers who charmed
Lethbridge with their steps in the 1990s
are still with the Troyanda Ukrainian
Dance club, which is celebrating its 15th
anniversary this year—but they show off
far fancier footwork these days. Anastasia
Sereda, 22, has been with the club since
its very first class. She is now one of
the club’s instructor-choreographers

and an accomplished all-round dancer.
Tamara Sudar, 23, was a 12 year-old
from the troubled former Yugoslavia.
The club offered her a transition into

a new land and culture. Tamara has
been a fiery performer in the Troyanda
Ensemble for seven years. For these
women and for hundreds of others, the
club has been a home away from home,
a community within a community:.

The volunteer club was founded in
1994 by former Lethbridge resident
Laura Korbett. When Korbett left town
Bev Mikalson took over instruction.

)

Eventually Les Dutchak, a veteran
Ukrainian dancer and teacher from
Calgary, became dance director. He
commuted to Lethbridge every Sunday
from September to May for eight
years. Today, Dean Mackedenski,

one of many Troyanda alumni who
have gone far with their dancing,
makes the weekend trip as dance

director. Dean’s weekday job is
teaching Ukrainian dance in Calgary.

Cal Koskowich, a Troyanda dance
dad, senior dancer and longtime
club member says, “We've been very
fortunate with our teachers over the
years. The calibre of instruction has
helped keep the club as vibrant as it is.”

Indeed, the club is a Lethbridge
institution. The annual Malanka
performance, dinner and dance is one
of the highlights of the early social
calendar in Lethbridge. Founding member
Cheryll Oakes, says she misses the days
when the club, with the help of the
church ladies from Holy Trinity Church,
actually made the Malanka supper, a
tradition that endured until 2002. This
year’s 15th anniversary Malanka did not
disappoint anyone. The 400-seat house
at Lethbridge’s senior centre was sold
out early on and many observers called
it the best Malanka ever. The group’s
spring festival - Vesna - in early May,
along with May performances for all the
grade three kids who are learning about
Ukraine in school, are also must-see
events that are regularly sold-out.

David Howell, the father of two young
Troyanda dancers says he couldn’t believe
the first performance he attended, “The
level of choreography and the quality
of the costumes is incredible in a club
of all volunteers. The commitment

is amazing.” Troyanda owns $85,000
worth of costumes representing the
different regions of Ukraine, mostly
handmade by club members along
with some imported from Ukraine.

Troyanda members regularly perform
at cultural events in the southern
Alberta region. From Lethbridge’s
Whoop-Up Days to Taber’s Cornfest
and Fort Macleod’s Santa Claus Parade,
the club performs dozens of times in a
year. Club members also teach pysanka
decorating and go door-to-door caroling
for Ukrainian Christmas, complete
with “Ukr-English” songbooks.

Tamara Sudar is one of many dancers
in the club who has no actual Ukrainian
heritage. “It’s not the point what your
genes are,” says Tamara. “This has
been a welcoming part of mine and my
family’s lives since we moved here. I have
grown in so many ways in this club and
made so many friendships. The point
is community and carrying on some
beautiful traditions. I feel very lucky to
have been part of it for so long.” And
for those with Ukrainian backgrounds,
adds Cheryll Oakes, “The experiences
with the club do give the young dancers
and families connections to their cultural
heritage which may be very distant.” @
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When I arrived in Prudentopolis in
November of 2009, Mrs. Burack at the
hotel greeted me warmly with a hello
and an invitation to her daughter’s
wedding. She put me in room 14, the
same one I stayed in during my first
Brazil trip in May. The Burack Hotel, my
home for most of the next six months,
is on the main drag in downtown
Prudentopolis. The Burack Hotel is
also home to the bride’s family.

The bride and groom - Telita and
Rafael-were married in the town’s main
church, the Ukrainian Catholic church
of St. Josaphat, at 8:30 on a Saturday
night. The church service was mostly
sung in Ukrainian with the priest’s
commentary in Portuguese. Dinner
and celebrating to 3:00a.m. followed.

Rafael’s family are Japanese
Brazilians from the city of Curitiba,
and there was lots of joking about how
this was a big Ukrainian culture shock
for them. Some were expecting them
to be quite proper and formal as is the
stereotype, but they came quite ready to
party. Must have been “Brazilianized”!
You could hear whispers of awe
as the guests entered the huge and
beautiful church. They were also
quite engaged in culture shock
throughout the evening’s traditions;
me too, and that’s why I've come.

These traditions included the bride
and groom passing little gifts and big
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hugs to every guest at the wedding,

cutting the wedding cake (bolo) and
throwing the bride’s bouquet. The
bride and her bridesmaids spent half an
hour noisily selling raffle tickets for the
“bride’s shoe.” The groom and his gang,
meanwhile, go around to each male
guest and sell pieces of his necktie.
My favourite part of the night,
however, is dancing with the korovai.
It seems the story of the korovai here
is quite a bit like in Canada, where
the immigrant generation and children
kept this tradition, then it mostly
died out around the middle of the
20th century, then recently revived
in popularity. The revival came out
different than in Canada however, and
I'd never heard about dancing with
it on the other two continents. I've
seen it in May with the bridal party
leading the dancing, and I understand
that’s the normal way it is performed
at hundreds of weddings each year
in the local farming communities.
Indeed, many have told me that dancing
the korovai is the most important
difference between a Ukrainian
wedding and a regular Brazilian one.
Telita was a member of the local
Ukrainian dance group here, Vesselka
(sic). Many current and former dancers
attended the wedding, and six of them
put on their costumes to dance for
her and Rafael around midnight. They
started with their small hopak, then
the band started up a kolomyika and
they danced with the korovai. One

of the dancers took the korovai and
started dancing a polka with it in front
of the head table. The other costumed
dancers joined the polka with each
other. As each took turns with the
korovai, they may have done prysiadky
or povzunets, more polkas, etc. After a
few minutes, they pulled in the bride
and groom from behind the table,
as well as their parents; sometimes
one sometimes two or more people
hefting the large bread and keeping
it moving. Meanwhile the dancers
kept on improvising a bunch of solos
wherever there was room. It felt quite
like a Canadian kolomyika. The groom
and his family were thrilled to join in
as well, in their own way. Cameras and
videos were buzzing, mine included.
After the dancing died down, the
bride and groom carried the korovai
around to each guest at the wedding,
starting with their parents, and we were
each expected to rip a chunk out of it
and eat it. Communion. It was sweet
and yellow with egg yokes; tasted great.
Posted by Dr. Andriy Nahachewsky
at 11/29/2009; http://andriybrazil.
blogspot.com. @



Focus on Smiles

Dr. Christine Fialka-Eshenko
|

|
Smile Makeovers & Cosmetic Denﬁstrw'

A smile makeover may include: \
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© Porcelain veneers to mask tooth staining and any undesirable Call Us For:

tooth cosmetics, such as cracks, chips or gaps between teeth .
Teeth Whitening

Cosmetic Smile Makeovers
Oral Cancer Screening

© Replacement of mercury fillings with porcelain fillings, which
are more translucent and natural looking

Neuromuscular Dentisiry
e Invisalign, the lafest orthodontic technology which moves - The Right Bite
teeth to the desired alignment using a series of clear frays. Soft Tissue Laser Therapy
Laser Hygiene Therapy

o Renewing fractured teeth with porcelain crowns, which look

Sleep A Snore Appli
and feel completely natural gl S s

Porcelain Veneers and Crowns
Porcelain Fillings

Creating

Beautiful
NIES Dr. Christine Fialka-Eshenko
780.420.1510 Suife 101, 10910 - 105 Ave NW Edmonton, AB

focusonsmiles.ca

Join our 40th Annual
small group tour to

KRAINE

September 13 - 28, 2010

Departure from Toronto - $4.400.00

Departure from Winnipeg - $4,500.00

Departure from Vancouver - $4,800.00

Departure from Edm, Cgy, Sask, Regina - $4,700.00

The above prices are all fully inclusive
for more details, visit www.ukrainetours.ca

or contact our Tour Escort or contact
ANDY KOSHELANYK JARVIS GROUP TRAVEL LTD
Phone: 204-661-5802 Phone: 403-650-3332
Toll Free: 1-888-820-8205 Toll Free: 1-877-291-1709
Email: andykl@mts.net Email: jarvisk@telusplanet.net

for more details...visit us online at
www.ukrainetours.ca
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780.452.1767

10713-125street,edmonton
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836 24 avenue SE, calgary
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ALBERTA COUNCIL FOR THE
ukrainian arts

Instructional Art Classes

BLOCK PRINTING = Irene Demchuk - Saturday, May 8, 10:00am - 3:00pm, #217, 11803 - 125 Street
Fee: $75 (Members $68)

PAINTING SUNFLOWERS = Larisa Sembaliuk Cheladyn - Saturday, May 15, 10:00am - 4:00pm, #217, 11803 - 125 Street
Fee: $65 (Members $58)

Irene Demchuk

Block Pri
GRAPHIC ART - PEN & INK = Lyuba Seletska - Saturday, May 22, 10:00am - 2:00pm, #217, 11803 - 125 Street g
Fee: $42 (Members $37) B 1_’,’, /
Culinary Series - ACUA and the St. Mary’s Ladies’ League of St. George’s present: _ oY)

ART OF TORTE - Saturday, April 24, 2010, 10:00am - 3:00pm, St. George’s Church Hall, 11301 - 96 Street, Fee: $45.00
POPPY SEED ROLL - MAKIVNYK - Saturday, November 27, 2010, 10:00am - 3:00pm, 11301 - 96 Street, Fee: $45.00

ACUA EVENTS

Calgary Ukrainian Festival - May 29 and 30, 2010, Triwood Community Arena, 2244 Chicoutimi Dr. Larisa Cheladyn
Sunflower Detail
Saturday 11 am — 7 pm, Sunday 11 am - 5 pm

Heritage Festival 2010 - July 31 - August 2, Hawrelak Park.
Look for the ACUA table in the Ukrainian Pavilion.

Ukrainian Day - August 8, Ukrainian Cultural Heritage Village.
Look for us in the Red Barn Arts Display and Sale and the children’s Crafts Tents.

° ° ° Lyuba Seletsk:
Celebrate Ukrainian Art Join ACUA Oraphic At Deta
Participate in great workshops, art events and festivals; read ACUA Vitae. Volunteer.
Sign up for a membership - Your membership ensures our great programs will continue!

YES! | would like to become a member of the Alberta Council for the Please check one:
Ukrainian Arts (ACUA). My membership fee includes a mailed subscription Organizational membership $50/year
of ACUA’s magazine, ACUA Vitae and discounts at Orbit, Ukrainian Bookstore,
Delta Art & Drafting Supply and Kamena Gallery & Frames. Individual membership $25/year
(Please print clearly)
| would like to include a donation to ACUA:
Name Donation 825 $50 __ $75__ $100 other

Address Please enclose a cheque payable to:
ALBERTA COUNCIL FOR THE UKRAINIAN ARTS
City Province Suite 207, 11803 — 125 Street
Edmonton, AB T5L 0S1

Postal Code Phone

Or call the office for VISA or MC
E-mail 780 488-8558 (10:00 am -2:00 pm)

___Add my e-mail to the Events Announcements list.

> ,_ Alcrzcanricars #207, 11803 - 125 Street, Edmonton, AB, T5L 0S1
v ——— Phone: 780 488-8558 inffo@acuarts.ca  www.acuarts.ca




